
Sonia Arbouche (Viola da gamba; Brussels, Belgium) began the viola da gamba under the tutelage of Mathieu 

Lusson in Poitiers, France.  In 2000, she studied in Paris with Yuka Saïto, Christine Plubeau, Jérôme Hantaï and 

Marianne Muller.  She completed these studies with a degree in musical pedagogy.  She later enrolled in the 
Koninklijk Conservatorium van Brussel in Philippe Pierlot’s studio and is currently working on a degree in viola da 
gamba performance.  In addition, she discovered and began to learn the classical music of India through the sarangi.  

Sonia performs with various ensembles in Paris and Brussels and plays in the viol duo Echos.  Arbouche 

studied in the International Masterclass in Leuven, Belgium with Dirk Snellings and Wim Becu.  She is a 

founding member of L’ensemble Harmonia Melica, a viol, sackbut, and voice ensemble. 

Catacoustic Concerts: 

Music from the Season: A Catacoustic Christmas (12/07). 

 

 
Becky Baxter (Italian triple harp; Houston, TX) began her harp studies with Bea Rose at the University of 

Houston and continued her studies in historical harp performance in Milano, Italy under Mara Galassi.  

Additional early harp specialists Cheryl Ann Fulton, Egberto Bermudez, and Andrew Lawrence-King have 

helped shape Ms. Baxter‘s approach to the wide variety of harps she plays.  Her continuo activities include 

serving as triple harp soloist in The Houston Grand Opera‘s presentations of Monteverdi‘s Orfeo and Poppea 

and in the Houston Chamber Choir‘s performance of Purcell‘s Dido and Aeneas.  She has performed with the 

early music ensembles Ars Lyrica Houston, Canzonetta, Schola Pastoris Antiquae Musicae, La Folia, Texas 

Early Music Project, and the Catacoustic consort.  Ms. Baxter appears on the Dorian recording label on ―O Lux 

Beata‖ and with Chatham Baroque on their CD entitled ―Espanoleta.‖  Copies of both CD‘s were taken on the 

space shuttle by astronaut Col. Bill McArthur, who finds harp music especially relaxing prior to an EVA. 

Catacoutic Concerts:  

Passion & Pain (10/02 & 03), La Descente d’Orpheé aux Enfers (9/03), Turn Your Face toward the Sun (9/04), 

& The Sirens of Ferrara (4/05). 

Projects with Catacoustic:  

Naxos Laments recording, Madison Early Music Festival, & San Francisco Early Music Society concert series. 

 

Annette Bauer (Recorder; Oakland, CA), a native of Germany, studied medieval and renaissance music at the 

Schola Cantorum Basiliensis in Basel, Switzerland, specializing on recorder techniques with Conrad Steinmann 

(2001). She holds an MA in music from UC Santa Cruz (2004), and has been a student at the Ali Akbar College 

of Music in California since 1998, where she studies North Indian classical music on sarode, a stringed 

instrument. As a recorder a player, Annette regularly performs with Baroque ensemble Les graces, medieval 

music ensemble Cancioner, the Farallon recorder quartet, and has appeared at the Santa Cruz Baroque and the 

Carmel Bach Festivals, as well as with Texas Early Music Project, Chamber Music San Francisco, the 

Catacoustic Consort, Istanpitta, and the California Bach Society. She has served on the recorder faculty for 

several of the San Francisco Early Music Society summer workshops, Amherst Early Music Festival, as well as 

for the Texas Fall Toot, and the San Francisco Orff Course. Annette currently also teaches music at a K-8 

school in Oakland, CA, and regularly teaches and conducts recorder workshops in the San Francisco Bay Area. 

She plays Brazilian percussion with Maracatu Luta, and is the co-founder of Magic Carpet, a duo dedicated to 

the art of improvisation. 

Catacoustic Concerts: 

Under the Green Linden Tree: Songs of Shakespeare‘s England (3/07) 

 

 



Having received her B.M. in Vocal Performance from Indiana University in 2004, Brigid Berger (Soprano; 

New York City, NY) has appeared as the 2
nd

 lady in Mozart‘s The Magic Flute with Ohio University Opera 

Theater, Daphne & Enone in Charpentier‘s La descente d’Orphée aux Enfers with The Catacoustic Consort, Joy 

in Cinderella with Bloomington Music Works and Mary in Moore‘s The Ballad of Baby Doe with Indiana 

University.  She has also been a participant in the Opera Theater of Lucca program with CCM in Lucca, Italy 

and EPCASO (Ezio Pinza Council for American Singers of Opera) in Oderzo, Italy.  In 2004-05 she lived in 

Venice, Italy where she completed a Performance Certificate with renowned coach Enza Ferrari.  In 2005 she 

was a finalist in the ―Concorso per il Teatro Sperimentale A. Belli‖ in Spoleto, Italy and was a winner in the 

Palm Beach Atlantic National Vocal Competition. Berger joined Sarasota Opera for their 2006 season as an 

apprentice artist, where she appeared as Gilda in Rigoletto, Nanetta in Falstaff and Geraldine in Barber‘s A 

Hand of Bridge.  In the summer of 2007 she was named semi-finalist in the international ―Voix Lyrique‖ 

competition held in France.  Berger served on staff in the vocal department at the Musical Arts Center in 

Cincinnati, Ohio in 2006-07.  She now resides in New York City and continues private vocal studies with 

distinguished Romanian soprano Virginia Zeani. 

Catacoustic Concerts:   

La Descente d‘Orphée aux Enfers (9/03)

 

 
Joanna Blendulf (Viola da gamba; Eugene, OR) holds performance degrees with honors from the Cleveland 

Institute of Music and Indiana University. In 1998, Ms. Blendulf was awarded the prestigious Performer‘s 

Certificate for her accomplishments on baroque cello from Indiana University. She performs regularly as 

principal cellist with the Portland Baroque Orchestra, Musica Angelica, the Indianapolis Baroque Orchestra and 

American Bach Soloists. Ms. Blendulf is also an active chamber musician, performing with Ensemble Mirable, 

the Catacoustic Consort, American Baroque, Reconstruction, the Streicher Trio and Wildcat Viols. Her 

recording with Ensemble Mirable of the complete cello sonatas of Jean Zewalt Triemer was named runner-up in 

the 2000 Early Music America/Dorian Competition. Ms. Blendulf‘s summer engagements have included 

performances at the Bloomington, Boston and Berkeley Early Music Festivals, the Aspen Music Festival as 

well as the Carmel and Oregon Bach Festivals, where she was the viola da gamba soloist. 

Catacoustic Concerts:  

La Descente d’Orpheé aux Enfers (9/03), Fellowship of the Viol: Fantasy for Five (10/04), Fellowship of the 

Viol: Music for Viol Consort & Theorbo (10/05), An English Renaissance Celebration (11/05), Music from the 

Movie Tous les Matins du Monde (1/08). 
 

Mischa Bouvier (Baritone; Shirley, NY) has been praised by the Monterey County Herald as a ―polished 

performer with a very well-handled voice‖ and the Cincinnati Enquirer for his ―solemn and distinguished‖ 

singing, as he continues to gain acclaim for his opera, concert and recital work.  His opera credits include Le 

Medecin in Pelléas et Mélisande; Bouncer and Washington Dandy in The Ballad of Baby Doe; Officer in The 

Barber of Seville; Usher in Trial by Jury; and Death in Gustav Holst‘s Savitri. As an Artist Apprentice for Lyric 



Opera Cleveland, Mischa covered the roles of Georg in She Loves Me and William in Philip Glass‘s The Fall of 

the House of Usher.   On the recital stage, Mischa has offered 20
th

-century American art song recitals for the 

Beyer Musical Society; recitals for the Internationale Meisterkurse für Musik Zürich; and for the Grandin 

Festival in Cincinnati.  Mischa received his bachelor‘s degree from Boston University and a master‘s from the 

University of Cincinnati College-Conservatory of Music. He is the recipient of the Ella Lou Dimmock Award, 

finalist in the fourth biennial Bach Vocal Competition for Young American Singers, and finalist in the Oratorio 

Society of New York 29th Annual Solo Competition. He received fellowships to the Carmel Bach Festival and 

Internationale Meisterkurse für Musik Zürich.  

Catacoustic Concerts:  

Fellowship of the Viol: Make a Joyful Noise! (06/07), Fellowship of the Viol: We Hang our Harps upon the 

Willows (09/07). 
 

Meg Bragle (Mezzo Soprano; London, UK) holds degrees from the University o Michigan and Michigan State 

University. She has recorded CD‘s with Apollo‘s Fire and a CD of the complete works of Chiara Margarita 

Cozzolani with Magnificat. Bragle was named an emerging artist by Symphony Magazine in 2005 with the 

magazine‘s yearly presentation of classical soloists on the rise. She was also the winner of the first Young 

American Singer Competition awarded by the American Bach Sociey and the Bethlehem Bach Festival, and she 

was awarded an Adams Fellowship to the Carmel Bach Festival. Ms. Bragle has performed with the Orchestra 

of St. Luke‘s, the Charlotte Symphony, the San Antonio Symphony, the North Carolina Symphony, and 

Tempesta di Mare. 

Catacoustic Concerts: 

Music from the Cloisters (9/06). 

Adam Bregman (Sackbut; Brussels, Belgium) completed a Bachelor of Music in modern trombone 

performance under the tutelage of M. Dee Stewart at Indiana University‘s Jacobs School of Music.  At 

university he studied both bass and tenor sackbuts, and studied period performance with Wendy Gillespie and 

Greg Ingles.  This past fall, he began studies with Wim Becu at the Musikhochschule Köln, where he is working 

towards a master‘s degree in early music.  Adam is a member of Ensemble Lipzodes, a Renaissance wind band 

specializing in the performance of Colonial Latin American and Spanish music. He attended the Madison Early 

Music Festival and made his debut with Pifarro, the Renaissance Band.  He participated in the 2006 

International Masterclass in Leuven, Belgium with Dirk Snelling and Wim Becu.  This year, he recorded with 

Early Music New York, has performed with the Spiritus Collective, and is one of the founding members of 

Elatio!, a Renaissance wind band that made its debut at the Bloomington Early Music Festival.  Adam is a 

member of L’ensemble Harmonia Melica, a viol, sackbut and voice ensemble. 

Catacoustic Concerts: 

Music from the Season: A Catacoustic Christmas (12/07). 

 

 
Daniel Bubeck (Countertenor; Bloomington, IN) has appeared with the LA Philharmonic, San Francisco 

Symphony, Atlanta Symphony, Indianapolis Symphony, Holland Radio Orchestra, Deutsches Symphonie 



Orchester, Tokyo Symphony, Adelaide Symphony, and the Catacoustic Consort. Bubeck earned a masters 

degree at Indiana University‘s Early Music Institute, studying with Alan Bennett.  He has performed with 

conductors such as Esa-Pekka Salonen, Kent Nagano, Robert Spano, Nicholas McGegan, and Christopher 

Hogwood.  Mr. Bubeck‘s discography includes The Masses of William Byrd, directed by Paul Hillier (Harmonia 

Mundi) and the recording of John Adams‘ El Niño conducted by Kent Nagano (Nonesuch). A DVD recording 

of the World Premiere in Paris, directed by Peter Sellars, was also released by Art Haus Musik. 

Catacoustic Concerts:  

La Descente d’Orphée aux Enfers (9/03), Turn Your Face toward the Sun (9/04) 

 

 Daniel Carberg (Tenor; Champaign, IL) holds degrees in Music Education and Vocal Performance from the 

University of Massachusetts at Amherst and recently completed his doctorate in Early Music from Indiana 

University. Carberg has performed as a soloist with Piffaro, The Catacoustic Consort, The Bath Street Studio, 

Baroque Artists of Champaign (BACH), and has been featured on National Public Radio‘s Performance Today. 

Carberg is also a founding member of the internationally acclaimed Concord Ensemble. Other credits include 

performances with the Santa Barbara Camerata Pacifica, Theatre of Voices, The Pro Arte Singers, The Madison 

Early Music Festival, The Bloomington Early Music Festival, and The Berkeley Early Music Festival. 

Recording credits include Dorian Records, Gothic Records, and Harmonia Mundi. At Millikin University 

Carberg teaches applied voice, vocal pedagogy, vocal performance seminar, and Medieval/Renaissance music 

history. Dan directs a prestigious small vocal ensemble, Tudor Voices, and is a music director, conductor, and 

continuo player for the Millikin Opera Theatre. Past and current projects include Purcell’s Dido and Aeneas, 

Mozart‘s Bastien and Bastienne, and Monteverdi‘s L’Incoronazione di Poppea. Carberg is a founding member 

of Millikin‘s new faculty vocal ensemble for Medieval and Renaissance music, Gravitación. Carberg is a voice 

faculty at La Bella Musica, Millikin‘s summer immersion program in Urbania, Italy.  

Catacoustic Concerts:   

Before Bach, Before Schubert (3/03); The Lamentations of Jeremiah (05/06); An English Renaissance 

Celebration (05/06), Fellowship of the Viol: Make a Joyful Noise! (06/07), Amore (2/07), In Song Lay My 

Desire (2/09), My Strength Is Renewed (5/09). 

 

 
Daniel Cole (Bass; Columbia, SC) is a native of Orchard Park, New York.  In 1998, he interrupted his studies 

in conducting at the Indiana University School of Music to study singing with internationally renowned 

dramatic baritone, Robert McFarland.  That same year Mr. Cole placed first in the Metropolitan Opera National 

Council regional auditions in New York City.  Since then, he has made solo debuts at Alice Tully Hall, 

Carnegie Hall, Netherlands Opera, Opera Theatre of St. Louis, Sarasota Opera, Opera Illinois, Natchez Opera 

Festival, Shreveport Opera, and the Catacoustic Consort.  He also performed in Lisbon as Il Re in Aida, and in 

Taiwan and Cologne as Colline in La Boheme.  He has worked with renowned conductors and directors such as 

Peter Sellars, Collin Graham, Leonard Slatkin, Raymond Leppard, Fiora Contino, and Imre Pallo.  Prior to his 

opera and concert career, Mr. Cole and recorded with the Concord Ensemble, and Paul Hillier‘s Theatre of 

Voices. 



Catacoustic Concerts:   

The Virtuoso Basso (1/03), Turn Your Face toward the Sun (9/04). 

 

 
Holly Cole (Soprano; Columbia, SC) received both her Bachelor‘s and Master‘s Degree in Music from Indiana 

University.  Most recently seen as Giannetta in L’Elisir d’Amore with Indianapolis Opera, Ms Cole has also 

performed such roles as Rosina, Cinderella, and Cherubino while studying as a mezzo-soprano.  She has sung 

with Sarasota Opera, the Netherlands Opera, Indianapolis Opera, Central City Opera and Opera Theater of 

Philadelphia.  Concert work has included Mozart‘s Requiem, Coronation Mass and Vesperae Solemne, as well 

as Bach‘s St. Matthew Passion.  Awards include a Richard F. Gold Career Grant, a Presser Foundation Music 

Award, and an Encouragement Award from the Metropolitan Opera District Competition.  Holly Cole is a 

native of Indianapolis, Indiana. 

Catacoustic Concerts:   

Turn Your Face toward the Sun (9/04). 

 

 
Pablo Corá (Tenor; Los Angeles, CA) has sung both as a soloist and chamber musician in a wide variety of 

repertories, ranging from early music to twentieth-century opera, and specializing particularly on haute-contre 

roles of the French baroque.  Corá is a founding member of The Concord Ensemble, which has received 

numerous awards and accolades for work in early and contemporary music.  He has performed at the Argentine 

Colón Theatre, Amsterdam Concertgebouw, Lincoln Center, Weill Recital Hall, Dorothy Chandler Pavilion, 

and the Brooklyn Academy of Music. He sings regularly with the Los Angeles Philharmonic, Los Angeles 

Master Chorale, Los Angeles Chamber Singers and Cappella, Aguavá New Music, and Musica Angelica.  He 

has collaborated often with ―period‖ ensembles such as the Folger Consort, Piffaro, Camerata Pacifica Baroque, 

and the Catacoustic Consort in works ranging from Renaissance Florentine music to operas by Marc-Antoine 

Charpentier.  Recording credits include works for Harmonia Mundi with Paul Hillier‘s Theater of Voices and 

The Pro Arte Singers, Dorian Records with The Concord Ensemble and Piffaro, Rubis Canis Mundi (RCM) 

with the L.A. Master Chorale and Los Angeles Chamber Singers & Cappella, Gothic Records, and the 

upcoming debut-release of Steve Reich‘s ―You Are Variations‖ for Nonesuch and J.A.C. Redford‘s music for 

the Clarion label.  As a scholar Corá is working on editions of two unpublished oratorios by Giacomo Carissimi. 

These works will be premiered in 2006 to celebrate the 400th anniversary of the composer‘s birth. 

Catacoustic Concerts:  

La Descente d’Orphée aux Enfers (9/03), The Lamentations of Jeremiah (9/05), Love Triumphs: French 

Baroque Cantatas (1/07), Amore (2/07) 

 

Mark Cudek (Cittern; Baltimore, MD) is the founder and director of the Peabody Renaissance Ensemble at 

Johns Hopkins University.  He is also founder and director of the summer high school Early Music program at 

the Interlochen Arts Camp.  Cudek is a founding member of the Baltimore Consort.  He has performed and 

recorded with Apollo‘s Fire and Hesperus, with whom he received first prize in the first annual Baltimore 

Chamber Music Competition.  Cudek has also performed with the Folger Consort, Piffaro, Pomerium, and the 

Western Wind.  He has performed widely in Europe and throughout the United States, including appearances at 



the Boston Early Music Festival and Kennedy Center.  Radio broadcasts of his performances include NPR‘s 

Performance Today, APR‘s St. Paul Sunday, CBC‘s On Stage at the Glenn Gould, Deutschland Radio Berlin, 

Voice of America, and BBC radio.  His music has been featured in the movies Sleepy Hollow and Hunter’s 

Moon.  Television appearances include CNN‘s Worldbeat.  Cudek has recorded twenty CD‘s on the Dorian, 

Eclectra, Golden Apple, Greenhays, Koch, Linn, Maggie's Music, Music from Peabody, and the Windham Hill 

labels.  He is Early Music America‘s recipient of the 2001 Thomas Binkley Award for outstanding collegium 

director.   

Catacoustic Concerts:  

An English Winter Renaissance (1/05), An English Renaissance Celebration (11/05), Under the Green Linden Tree: 

Songs of Shakespeare‘s England (3/07). 

Kristen Dubenion-Smith (Mezzo-soprano; Baltimore, MD) was born in Okemos, Michigan and received her 

BM in vocal performance from Alma College in Alma, Michigan. Following graduation, Kristen attended the 

Peabody Conservatory, studying under Marianna Busching, and received an MM in vocal performance.  Some 

of her notable performances include La Baronne in Chérubin and Suzanne in La Mère Coupable, both with the 

New Jersey Opera Theater; Humility in Ordo Virtutum, Fairy in Cendrillon, and Hansel in Hansel and Gretel 

with the Peabody Opera; Hecuba/Mecurio in La Didone, Endimione in La Calisto, Spirit in Dido and Aeneas, 

and Huntsman in Venus and Adonis all with the Ignoti Dei Opera Company. Kristen has also been the featured 

soloist in works such as the Mozart Requiem, Handel‘s Messiah, Vivaldi‘s Gloria and Bach‘s St. Matthew’s 

Passion. While at Peabody, Kristen was privileged to work with the Peabody Renaissance Ensemble, serving as 

the featured soloist in Charpentier‘s Litanies de la Vierge and Messe de Minuit. 

Catacoustic Concerts:   

Celestial Voices: Music from the Cloisters (9/06), Fellowship of the Viol: Make a Joyful Noise! (11/06) 

 

Dr. Norbert Dubowy (Lecturer; Covington, KY) is a musicologist specializing in music from the 17
th

 to the 

early 19th centuries, Italian opera, Alessandro Scarlatti, and the historical development of the orchestra and 

instrumentation.  He is one of the National Advisory Editors to the encyclopedia Die Musik in Geschichte und 

Gegenwart and is responsible for all entries in the area of 18
th

-century Italian music and musicians. In addition, 

he is team leader of the group researching Italian Opera in Central Europe, 1614-1780 in the European Science 

Foundation program Musical Life in Europe, 1600-1900: Circulation, Institutions, Representation. He is author 

and editor of various books and has published numerous articles on 17
th

- and 18
th

-century music. His 

publications include books and articles on subjects such as baroque ritornello form, Venetian opera, the baroque 

serenata, cultural transfer in the 17
th

 and 18
th

 century, Italian musicians in the German Hofkapellen, and 

composers such as Claudio Monteverdi, Alessandro Scarlatti, Antonio Vivaldi, Ignaz Holzbauer and Johann 

Simon Mayr. Dr. Dubowy has held fellowships from the Centro Tedesco di Studi Veneziani in Venice, the 

University of Munich, and Deutsche Forschungsgemeinschaft in Bonn. He was a research fellow at the German 

Historical Institute in Rome (1989-1992) and has taught in various European Universities (Lecce, Italy; 

Regensburg and Heidelberg, Germany; Salzburg and Vienna, Austria; and Fribourg, Switzerland). He was a 

visiting professor at the University of Michigan in Ann Arbor, 2005-2006. He is Visiting Assistant Professor at 

the University of Cincinnati College-Conservatory of Music. 

Catacoustic Concerts:   

We Hang Our Harps upon the Willows (9/07) 

 



 
Jennifer Ellis (Soprano; New York, NY) ―offers a freshness of voice, fineness of timbre, and ease of 

production that place her in the front rank of early-music sopranos‖ (andante.com).  Ellis is emerging as one of 

the leading interpreters of the Baroque repertoire.  Her international career has included appearances with the 

period instrument groups American Bach Soloists, New York Collegium, Portland Baroque Orchestra, Santa Fe 

Pro Musica, Seattle Baroque Orchestra, Opera Lafayette, El Mundo, Apollo‘s Fire, Musica Angelica, 

Magnificat, Ensemble Solamente (Budapest), Ensemble Tourbillon (Prague), and Musica Aeterna (Bratislava, 

Slovakia).  She has sung with Houston Early Music, Music Before 1800, Connecticut Early Music, Carmel 

Bach, and the Berkeley and Boston Early Music Festivals.  Ellis has recorded the works of Cozzolani 

(Gramophone editors pick, August 2002) for Musica Omnia, Carissimi Motets and Cantatas for Hungaroton, 

and Monteverdi Vespers for Eclectra.  She was awarded first prize in the Berkeley Piano Club Voice 

Competition, finalist in the Early Music America Medieval/Renaissance Competition, first runner up at the 

2000 Bethlehem Bach Vocal Competition, the Adam's Fellowship at the Carmel Bach Festival.  Ellis is a 

graduate of the University of Michigan and the Guildhall School of Music in London. 

Catacoustic Concerts:   

The Sirens of Ferrara (4/05). 

 

Mahan Esfahani (Organ; Milano, Italy), a native of Tehran, Iran, recently finished a B.A. with honors and 

distinction in Musicology at Stanford University, where he won prizes in both harpsichord and organ.  His 

senior thesis focused on the opera Ginevra di Scozia (1801) by Johann Simon Mayr and the Classical aesthetic 

in early 19th-century Italian Opera Seria.  Esfahani is active as a solo performer and continuo player with a 

variety of professional ensembles, performing repertoire from the Middle Ages through the Classical period.  

He has performed at the Berkeley, Amherst, Washington D.C., New York, Oberlin‘s Baroque Performance 

Inistitute, and Bloomington Early Music Festival with Ciaramella, A Due Canti, Cappella Romana, B.A.C.H., 

and I Bambini di Parnasso.  Awards include an Early Music America scholarship and the Sudler Prize in the 

Creative and Performing Arts.  He has recently been awarded a two-year fellowship to study early keyboards in 

Boston with Peter Sykes. 

Catacoustic Concerts: 

The Lamentations of Jeremiah (9/05). 

Thomas Gerber (Harpsichord; Indianapolis, IN) is Assistant Professor in Music History and Humanities at 

Marian College, Indianapolis.  He also serves on the faculties of the University of Indianapolis and Butler 

University. He holds Masters degrees in harpsichord from Indiana University and in piano from Ball State 

University. His principal teachers included Fernando Valenti, Anthony Newman, and Elisabeth Wright. He is a 

founding member of the Ensemble Ouabache and of the Indianapolis Baroque Orchestra. He is harpsichordist 

with the Indianapolis Chamber Orchestra Musika Ekklesia.  He has recorded for the Dorian and Catalpa 

Classics labels. 

Catacoustic Concerts:   

Catacoustic Presents: Kim Pineda, Flute & Recorder (11/03), Love Triumphs (1/07) 

 

 



A performer of medieval, renaissance, baroque and contemporary music, Wendy Gillespie (Viola da gamba; 

Bloomington, IN) teaches early bowed strings and performance studies at the Early Music Institute in 
Bloomington, IN.  She has played with ensembles ranging from the English Concert to Ensemble Sequentia, 

and she has participated in more than 80 recordings for Harmonia Mundi, EMI, Virgin Classics, BIS, Channel 

Classics, Avie, and other recording companies.  As a member of the viol consorts Fretwork and Phantasm, 

Gillespie has toured the globe performing concerts and appearing on radio and television.  She has shared two 

Gramophone awards, several Gramophone and Grammy nominations; many ―Recordings of the Month;‖ and a 

French Grand Prix du Disque with her colleagues.  Gillespie enjoys teaching at workshops and seminars in early 

music performance in the United States and Europe.  Professor of Music at the Jacobs School of Music, she is a 

member of the executive board of the Medieval Studies Institute at Indiana University and President of the 

Viola da Gamba Society of America. 

Catacoustic Concerts:   

Turmoil & Tribulation (1/02); William Lawes Birthday Bash (4/02); Before Bach, Before Schubert (3/03), 

10/05), Fellowship of the Viol: We Hang Our Harps upon the Willows (09/07), My Strength Is Renewed (5/09). 

 

 
Scott Graff  (Bass-baritone; Long Beach, CA) has appeared as a soloist with numerous ensembles, including 

Musica Angelica, the Carmel Bach Festival, the Los Angeles Baroque Orchestra, the South Bay Master 

Chorale, the Occidental-Foothill Master Chorale, the Donald Brinegar Singers, the Long Beach Camerata 

Singers, the Catacoustic Consort, and the Santa Barbara Choral Society.  Graff has appeared with Long Beach 

Opera in a number of productions and participated in the inaugural productions of Long Beach Opera‘s 

Downtown Opera series.  Most recently, he sang in a new opera entitled Hell, performed in New York City, San 

Francisco, Los Angeles, and Tijuana.  Graff sings with the Los Angeles Master Chorale, where he has sung 

under the batons of Grant Gershon, Esa-Pekka Salonen, Zubin Mehta, and Jorge Mester.  He is a member of the 

Festival Chorale of the Carmel Bach Festival in Carmel-by-the-Sea, California.  He is also a member of The 

Concord Ensemble, which released its second recording on the Dorian label, Trionfo d’amore e della morte, 

featuring music for a Medici procession, recorded with Piffaro.  During a two-year residence in New Haven, 

Connecticut, Graff was a featured soloist with the Chancel Opera Company of Connecticut and appeared as a 

soloist with the Yale University Recital Chorus.  He made his debut on the New York cabaret scene with a 

performance at the Cornelia Street Cafe, featuring works by playwright and librettist Joan Schenkar. 

Catacoustic Concerts:  

La Descente d’Orphée aux Enfers (9/03), The Lamentations of Jeremiah (9/05), Amore (2/07) 

 

Laury Gutiérrez (Viola da gamba, Boston, MA) is the founding director of La Donna Musicale. Described as a 

―first-rate instrumentalist‖ by the Boston Globe, she is a specialist in early and contemporary music written by 

women composers and in music of the Spanish Renaissance. She holds degrees in solo performance and 

historical performance practice from Indiana University, the Longy School of Music and the College of Saint 



Scholastica.  She received fellowships and a scholarship from Boston University, where she did doctoral work 

in historical performance.  Gutiérrez has performed under the direction of Thomas Binkley, Monica Huggett 

and Wendy Gillespie, among others.  She has been a featured Guest Artist-Lecturer at Northeastern University, 

Harvard University, Brandeis University, and the University of Rhode Island.  Gutiérrez has recorded with La 

Donna Musicale, WGBH and WHRB radios, and for the film Simon Bolivar.  La Donna Musicale‘s latest CD, 

The Seven Psalms of David (music of Antonia Bembo) has been received outstanding reviews both by 

American and European Journals. 

Catacoustic Concerts:   

William Lawes Birthday Bash (4/02) 

 

Lucas Harris (Theorbo; Toronto, Canada) began his musical life as a jazz guitarist in his hometown of Phoenix, Arizona.  

After graduating summa cum laude from Pomona College, he studied for a year in Milan, Italy as one of the first Marco 

Fodella Foundation scholars and then at the Hochschule für Künste Bremen.  Lucas now keeps a busy schedule as a 

continuo player for dozens of Baroque ensembles across North America.  He is the regular lutenist with Tafelmusik 

Baroque Orchestra and is based in Toronto since 2004.  Lucas teaches each summer at Oberlin Conservatory's Baroque 

Performance Institute and the Tafelmusik Baroque Summer Institute, and has also taught for Amherst Early Music, the 

International Baroque Institute at Longy,  and the New York Continuo Collective.  He is a founder of the Toronto 

Continuo Collective, a weekly class and performing ‗pluck band‘ dedicated to learning the art of seventeenth-century 

accompaniment.  Some recent projects included a lute concerto program for CBC radio‘s Young Artist Series, a solo 

recital for the Minnesota Guitar Society, a debut solo CD, as well as duo recitals and a recording with the Chinese pipa 

virtuoso Wen Zhao.  Lucas was music director for a production of Cavalli‘s La Calisto for the Opera Program at Ohio 

State University, and has also been invited to direct the Pacific Baroque Orchestra in Vancouver.  He was praised for his 

work with Les voix humaines in Montréal: “The revelation of the concert was the Torontonian lutenist Lucas Harris, who 

weaved a poetic thread through his infinitely subtle interventions.  The sweetness and patience of his playing . . . was 

astonishing.”  (Le Devoir)  Catacoustic  Concerts: 

Made in Heaven: Music for Flute, Treble Viola da Gamba, and Theorbo (11/07) 

Since 1996, harpsichordist, fortepianist, and organist Katherine Heater (Piedmont, CA) has made her home in 

the San Francisco Bay Area where she is a frequent performer with early music groups such as Magnificat and 

the California Bach Society. Ms. Heater received her B.A. in music from UC Berkeley and her M.M. in 

historical performance from Oberlin Conservatory. Thanks to fellowships from her alma mater and 

Philanthropic Ventures Foundation, Katherine studied early keyboards at the Sweelinck Conservatorium in 

Amsterdam. She has performed throughout the United States, including at the Bloomington Early Music 

Festival, the Berkeley Early Music Festival, and the Tropical Baroque Festival of Miami, as well as abroad in 

Iceland, Taiwan, France and the Netherlands. Ms. Heater is the co-director of the San Francisco Early Music 

Society‘s baroque and recorder summer workshops.  

Catacoustic Concerts: 

Fellowship of the Viol: We Hang Our Harps upon the Willows (09/07), Music from the Movie Tous les Matins 

du Monde (1/08). 



 

Praised for her ―sparkle and humor, radiance and magnetism‖ and hailed for ―a voice equally velvety up and 

down the registers,‖ Laura Heimes (Soprano; Hamilton Square, NJ) is widely regarded as an artist of great 

versatility, with repertoire ranging from the Renaissance to the 21
st
 century.   She has collaborated with many 

leading figures in early music, including Andrew Lawrence King, Julianne Baird, Tempeste di Mare, The 

King‘s Noyse, Paul O‘Dette, Chatham Baroque, Apollo‘s Fire, The New York Collegium, The Publick Musick, 

Brandywine Baroque, Trinity Consort, and Piffaro.  Additionally, Heimes is a member of Fuma Sacra, the early 

music vocal ensemble-in-residence at Westminster Choir College of Rider University.  She has been heard at 

the Boston, Connecticut and Indianapolis Early Music Festivals, at the Oregon and Philadelphia Bach Festivals 

under the baton of Helmuth Rilling, at the Carmel Bach Festival under Bruno Weil, and in Rio de Janeiro and 

Sao Paulo, Brazil. With the Philadelphia Orchestra she appeared as Mrs. Nordstrom in Stephen Sondheim‘s A 

Little Night Music. 2003 marked her Carnegie Hall debut in Handel‘s Messiah with the Masterwork Chorus.  

Highlights of this season include her Town Hall debut (New York City) in Haydn‘s Harmoniemesse; the title 

role in Handel‘s Alcina (Astoria, OR), Despina in Stradella‘s Il Trespolo tutore (San Francisco), Susanna in 

Stradella‘s La Susanna (Delaware); Rameau‘s In Convertendo (Portland); Handel‘s Gloria with New York 

State Baroque; Bach Cantata 209 (Carmel, CA), and Mozart‘s Exsultate Jubilate (Rochester, NY). An advocate 

of contemporary music, she will perform a concert at Temple University featuring the music of Maurice Wright 

and Nick Rissman and will participate scenes from Thomas Whitman‘s new opera A Scandal in Bohemia, based 

on Sherlock Holmes at Swarthmore College.  This fall she recorded several of the works of composer Peter 

Flint with the Avian Ensemble.  Heimes‘ recent recordings include Oh! the Sweet Delights of Love: the songs of 

Purcell with Brandywine Baroque; The Lass with the Delicate Air: English Songs from the London Pleasure 

Gardens; Handel Duets and Trios (not yet released); The Jane Austen Songbook with Julianne Baird; and 

Caldara‘s Il Giuoco del Quadriglio with Julianne Baird and the Queen‘s Chamber Band.  She holds Master of 

Music degrees in Choral Conducting and Voice Performance from Temple University.  Heimes has recorded for 

Dorian, Pro Gloria Musicae, Plectra Music, Sonabilis, and Albany records.  She currently teaches voice at 

Westminster Choir College of Rider University. 

Catacoustic Concerts: 

The Pleasures of Love: 17
th

-Century Italian Song (3/08) 

 

Julie Jeffrey (Viola da gamba; Richmond, CA) began her career in early music performance while pursuing 

graduate studies in Musicology at the University of Chicago. She served as Assistant Director of the University 

of Chicago Collegium Musicum under Howard Mayer Brown and Mary Springfels, and performed extensively 

in the greater Chicago area. Now based in the San Francisco Bay Area, she freelances locally and abroad, 

appearing with such ensembles as Magnificat Baroque, the American Bach Soloists, the Newberry Consort, 

Scaramella, and the Terra Nova Consort. She has performed at the Carmel Bach Festival, the California 

Shakespeare Festival, the San Francisco Early Music Festival, the Regensburg Tage Alter Musik, the Melbourne 

Autumn Music Festival, and the Festival Internacional Cervantino in Guanajuato, Mexico. Ms. Jeffrey is a 

member of Sex Chordae Consort of Viols, and is the founder and creative mastermind of the acclaimed trio 

Wildcat Viols. She is frequent instructor at early music workshops across the country, has served as president 

and music-coordinator of the Viola da Gamba Society, Pacifica Chapter, and was recently elected to the board 

of directors of the Viola da Gamba Society of America.  

Catacoustic Concerts:   



Viol Consort Hit Parade!(1/04), Fellowship of the Viol: Fantasy for Five (10/04), Fellowship of the Viol: Music 

for Viol Consort & Theorbo (10/05), Fellowship of the Viol: Make a Joyful Noise! (11/06), Fellowship of the 

Viol: We Hang Our Harps upon the Willows (9/07). 

 

 
Georgina Joshi (Soprano) received her Bachelor of Music from the Royal College of Music, London, where 

she studied with Eiddwen Harrhy.  Most recently, she made her debut with the IU Opera as Clorinda in La 

Cenerentola.  She has also appeared at the gala opera night at the Beamaris festival with the Welsh Chamber 

Orchestra, and was a member of the Carmel Bach Festival‘s 2004 Chorale.  Georgina also sang the role of the 

First Harlot in Solomon at the Bloomignton Early Music Festival.  Georgina performed as a soloist in various 

concert works including Haydn‘s Creation with William Jon Grey, the B minor Mass of Bach with Dr. Carmen 

Tellez, Britten‘s Hymn to St Cecila with John Poole. 

Catacoustic concerts:   

The Sirens of Ferrara (4/05) 

 

Youngmi Kim (Soprano; Cincinnati, OH) won second prize in the 10th Korea Schubert Lieder Competition 

and won the Emilie Dieterle award at CCM, where she is working toward her DMA in vocal performance with 

Mary Henderson-Stucky. Ms. Kim sang Mozart's Exsultate jubilate with the Korean Broadcasting Symphony in 

Seoul, Korea. She completed her undergraduate work at Ewha Woman's University in Seoul and coached with 

Elly Ameling and Julianne Baird. In 2003 Ms. Kim was selected as a finalist in the prestigious International 

Baroque Singing Competition of Chimay, Belgium. Ms. Kim is a regularly featured vocalist with the 

Catacoustic Consort. 

Catacoustic Concerts:   

Turn Your Face toward the Sun (9/04), The Sirens of Ferrara (4/05), The Lamentations of Jeremiah (9/05), A 

Baroque Fanfare (1/06), The Nymphs of the Rhine (3/06), Celestial Voices: Music from the Cloisters (9/06), 

Fellowship of the Viol: Make a Joyful Noise! (11/06), Love Triumphs (1/07), Fellowship of the Viol: We Hang 

Our Harps upon the Willows (09/07), Music from the Season: A Catacoustic Christmas (12/07), In Song Lay 

My Desire (2/09), The Secret of the Muse (4/09). 

 

James Lambert (Viola da gamba; Cincinnati, OH) enjoys a dual career as a player and teacher of the double 

bass and the viola da gamba. A graduate of CCM, he played in the NC Symphony Orchestra for five years 

before joining the Cincinnati Symphony Orchestra in 1987 as Associate Principal Double Bass. He has 

appeared as a soloist with the orchestra and is a frequent performer on the CSO‘s chamber music series. He has 

been on the faculty of the Eastern Music Festival (Greensboro NC), and was a featured guest artist there in 



1996. He has presented a number of lecture recitals at the biannual Convention of the International Society of 

Bassists and was a member of their board of directors from 1997-2003. As a beginning double bassist, some of 

the first music he played was by Handel. These early experiences with Baroque music led to a lifelong love of 

it, which in turn led to taking up the viola da gamba in his late 20‘s. He attended the Amherst Early Music 

Festival for four summers, studying with Alison Crum, Wendy Gillespie, Mary Springfels, Laurence Dreyfus, 

Brent Wissick, Martha McGaughey, and Jay Bernfeld. He was a founder member of the Baroque ensemble 

Apollo‘s Cabinet, performing with them throughout Ohio for 15 years. He was also a guest with Ars Femina 

(Louisville) and the Boston Renaissance ensemble. He taught the viol in CCM‘s Early Music Lab from 1992-

2007, and while there presented the school‘s first ever viola da gamba recitals. James has also made numerous 

solo, chamber, and orchestral appearances in the area on the double bass and viola da gamba, especially the 

performance of the gamba obbligati in Bach‘s Passions. He also maintains a private studio, teaching both his 

major instruments. When not performing, James enjoys reading, collecting recordings and writing with a 

fountain pen. 

Catacoustic Concerts: 

Music from the Season: A Catacoustic Christmas (12/07), A New Musical Cosmos (10/08), My Strength Is 

Renewed (5/09). 
 

Jennifer Lane (Mezzo-soprano; Denton, TX) has been featured by many of the most prestigious institutions and 

orchestras in the US and abroad. These include the Metropolitan Opera, New York City Opera, San Francisco Opera, 

Opéra Monte Carlo, Opéra du Caen, and the San Francisco, Minnesota, Jerusalem, Atlanta, St. Louis, and National 

Symphonies, with conductors ranging from Robert Shaw, Robert Craft, Michael Tilson Thomas, Donald Runnicles, and 

Graeme Jenkins to Nicholas McGegan, Monica Huggett, William Christie, Mark Minkowski, and Andrew Parrott. Lane 

has made over forty CD recordings on a wide variety of labels, as well as two films: Dido & Aeneas (with the Mark 

Morris Dance Group and Tafelmusik Baroque Orchestra) and The Opera Lover, a romantic comedy. Both films are 

available on DVD. At Carnegie Hall, she sang the alto solos in Charpentier‘s Te Deum with the New York Oratorio 

Society. Lane is also gaining a reputation as a opera director. Her sold-out production of The Magic Flute at Stanford 

University received rave reviews. Also at Stanford, she directed Purcell‘s Dido & Æneas, Shadwell & Dryden‘s The 

Tempest, Barber‘s A Hand of Bridge for the ChamberMusicLive@Stanford Festival, and an evening of 20th century one 

act operas by Rorem, Hindemith, Barber and Barab. In March of 2007, Ms. Lane will direct Carmen at the Lexington 

Opera House in Lexington, KY. 

Catacoustic Concerts: 

Music from the Cloisters (9/06) 

 

Matthew Leese (Baritone; Champaign, IL) is known as a versatile baritone, director and teacher, specializing in 

early music, art song and opera. He has founded three critically acclaimed ensembles, the Otago Camerata, The 

Bath Street Studio and most recently Millikin University‘s early music ensemble Gravitación. Extensive 

performing experience in the USA, New Zealand, Asia and Europe includes numerous recital and oratorio 

credits, as well as lead roles in Dido and Aeneas, l'Euridice, Venus and Adonis, Cephale et Procris, The Tide, 

and The Telephone. Matthew has premiered the contemporary roles of Man in The Trapeze Artists by Anthony 

Ritchie and Frank in Outrageous Fortune by Gillian Whitehead. Other CD credits include Elements with First 

Step Records, and as medieval soloist on the 2007 Norton Anthology of Western Music. As a director, Matthew 

http://www.geocities.com/otagocamerata
http://www.geocities.com/leesematt
http://www.geocities.com/leesematt
http://www.geocities.com/leesematt


has led productions of The Magic Flute, Little Red Riding Hood, Venus and Adonis, Dido and Aeneas, Bach‘s 

Coffee Cantata and Mozart‘s Impresario, and is known for his expertise in period stage movement and dance. 

Matthew holds the MM in Early Music from Indiana University, a GPDip in Historical Performance from the 

Longy School of Music in Cambridge, and a MusBHons from the University of Otago in New Zealand. He 

serves on the Voice and Opera faculty at Millikin University and is pursuing a Doctorate in conducting at the 

University of Illinois. 

Catacoustic Concerts: 

Fellowship of the Viol: Make a Joyful Noise (11/07) 

Zimbabwean, Craig Lemming (Tenor; St. Paul, MN) enjoys a growing career as a performer of a wide variety 

of music, particularly repertoire from the Baroque and Classical eras. In the title role of Monteverdi‘s L’Orfeo 

presented at the Bloomington Early Music Festival the Herald-Times reported, “Craig Lemming offered a tour 

de force as Orfeo, dispatching every ornate melody with ease, while imbuing the musical and theatrical aspects 

of his role with endearing passion.”  Lemming has been invited to perform as a guest soloist with American 

Opera Theater, Bach Sinfonia, Catacoustic Consort, Duo Geminiani, Magnificat Baroque Orchestra, San 

Francisco Bach Choir, and at the Roland Hayes Memorial Concert Series. He has been a member of King‘s 

Chapel Choir under Heinrich Christensen and the late Daniel Pinkham, Trinity Episcopal Church Choir under 

Dr. Marilyn Keiser, Pro Arte Singers under John Poole, and Apollo under Raymond Leppard.  Mr. Lemming 

has toured the United Kingdom and the Eastern United States performing vigorous traditional Southern African 

works with the ensemble Tabatana. Mr. Lemming holds a Master of Music Degree in Early Music from Indiana 

University Jacobs School of Music and a Bachelor of Music Degree from New England Conservatory.  

Catacoustic Concerts: 

The Pleasures of Love: 17
th

-Century Italian Song (3/08). 

 

Michael Leopold (Theorbo, Baroque guitar, Lute; Milano, Italy) grew up near San Francisco, California.  He 

studied under the guidance of Craig Russell at Cal Poly University, where he was granted the Ron Radcliff 

Outstanding Music Student award in 1995.  While pursuing a Masters of Music Degree in historical plucked 

instruments, Michael studied under Richard Savino at Sacramento State University.  Following graduation in 

1998 he moved to Milan, Italy to study lute and theorbo at L‘Istituto di Musica Antica of the Accademia 

Internazionale della Musica (formerly the Civica Scuola di Musica) with Paul Beier.  During his studies he 

participated in courses and master classes with Hopkinson Smith, Paul O‘Dette and Jacob Lindberg.  He also 

studied with Mara Galassi, Lorenzo Ghielmi and Eguardo Egüez prior to the completion of his degree in 2004. 

Michael has performed both as a soloist and as an accompanist throughout Europe, Japan, Chile and the United 

States.  He has worked with various groups including Concerto Italiano (Italy), La Pietà de‘ Turchini (Italy), La 

Risonanza (Italy), La Venexiana (Italy), Galatea (Italy), and Anima Mundi (Japan).  He has also collaborated 

with several orchestras and opera companies including Orchestra Verdi di Milano (Italy), Houston Grand Opera 

(USA), Washington National Opera (USA), Glimmerglass Opera (USA), and Portland Opera (USA). He has 

participated in recording projects for Stradivarius, Glossa, Naïve, and Naxos. 

Catacoustic Concerts:   



Passion & Pain (10/02, 10/03); Strike the Viol, Touch the Lute (9/03); La Descente d’Orpheé aux Enfers (9/03); 

Turn Your Face toward the Sun; An English Winter Renaissance (1/05); The Sirens of Ferrara; The 

Lamentations of Jeremiah (9/05), Fellowship of the Viol: Music for Viol Consort & Theorbo (10/05), Celestial 

Voices: Music from the Cloisters (9/06), Amore (2/07), The Pleasures of Love: 17
th

-Century Italian Song 

(3/08).  

Projects with Catacoustic:  
Naxos recording: The Art of the Italian Lament, Madison Early Music Festival, San Francisco Early Music Society 

concert series. 

 

 
Michael Lynn (Historical flutes and recorders; Oberlin, OH) has performed throughout the United States, 
Canada, Taiwan, and Japan with Apollo‘s Fire (The Cleveland Baroque Orchestra), Ars Musica, ARTEK, the 
Oberlin Baroque Ensemble, Smithsonian Chamber Players, Tafelmusik, the American Baroque Ensemble, the 
Cleveland Orchestra, the Flute Consort, Cleveland Opera, Santa Fe Pro Musica, and many other ensembles. He 
serves on the faculty of Oberlin Conservatory as Professor of Recorder and Baroque Flute, Associate Dean, and 
Curator of Musical Instruments. He teaches at the Oberlin Baroque Performance Institute and has taught other 
workshops throughout the country. In 1991 Mr. Lynn was awarded the Professional Recorder Players Award by 
the American Recorder Society. He produces a monthly column for Flute Talk Magazine, is the founder of 
Early Music Facsimiles, and is active with the Westfield Center for Historical Keyboard Studies, a founding 
member of the Board of Apollo‘s Fire and an active member of the American Recorder Teachers Association. 
He can be heard on Wildboar, Gasparo, Timegate, Smithsonian, Eclectra and Koch recordings. 
Catacoustic Concerts:   

An English Winter Renaissance (1/05) 

 

Ronn McFarlane (Renaissance lute; Portland, OR) is one of the most outstanding lutenists performing today.  

He is largely responsible for bringing the transcendent charm and timeless quality of the lute into the musical 

mainstream and making it accessible to a larger audience.  As a teenager, McFarlane taught himself to play on 

what he describes as a ―cranky sixteen dollar steel string guitar.‖ He went on to develop his talent, and 

combined blues and rock music on the electric guitar with studies on the classical guitar.  He graduated from 

Shenandoah Conservatory and continued studies at Peabody Conservatory before turning his full attention and 

energy to the lute in 1978.  The following year, McFarlane became a member of the Baltimore Consort.  Since 

that time, he has toured extensively throughout the U.S., Canada, and Europe with the Baltimore Consort and as 

a soloist.  McFarlane was a faculty member of the Peabody Conservatory from 1984 to 1995, teaching lute and 

lute-related subjects.  In 1996, McFarlane was awarded an honorary Doctorate of Music from Shenandoah 

Conservatory for his achievements in bringing the lute and its music to the world.  He has numerous recordings 

on the Dorian label including six solo recordings, four lute song recordings with Julianne Baird and Frederick 

Urrey, ten CD‘s with the Baltimore Consort, and three ballad recordings with Custer LaRue and members of the 

Baltimore Consort.  Recently, McFarlane has been engaged in composing new music for the lute, building on 

the tradition of the lutenist/composers of the sixteenth, seventeenth and eighteenth centuries.  



Catacoustic Concerts:   

The Lamentations of Jeremiah (9/05), An English Renaissance Celebration (11/05), Under the Green Linden 

Tree: Songs of Shakespeare‘s England (3/07). 

 

Sean McGhee (Sackbut; Cincinnati, OH) attends the University of Cincinnati, where he is in the second year of 

his master‘s degree in trombone performance. He received a bachelor‘s degree in trombone performance from 

Indiana University, where he was awarded the performer‘s certificate, and studied for a semester in Vienna. 

Sean holds the position of Bass Trombonist in both the Richmond Indiana Symphony and the Columbus Indiana 

Philharmonic. He has previously performed with the Indiana University Period Classical Orchestra and the 

Concentus ensemble. Originally from Virginia, his principal teachers have been Peter Norton, M. Dee Stewart, 

and Ian Bousfield. 

Catacoustic Concerts: 

Music from the Season: A Catacoustic Christmas (12/07). 

 

American harpsichordist John McKean (Harpsichord; Freiburg, Germany) first encountered his instrument and 

the field of historic performance practice at a very young age. His passion for 17th and 18th century music has 

since inspired a career dedicated to combining historical authenticity with vibrant musicality. In addition to 

studies at the Oberlin Conservatory and the Freiburg Staatliche Hochschule für Musik, McKean has received 

instruction from the most influential modern masters of historic keyboard, including Jacques Ogg, Skip Sempé, 

Jesper Christensen, and Gustav Leonhardt. As a member of ensembles and orchestras including Cleveland-

based Apollo‘s Fire, McKean has performed extensively throughout the United States and Europe with recent 

engagements at Fondazione Cini in Venice, the Montisi Music Festival in Tuscany, and Festwochen Attersee in 

Austria. Mr. McKean's parallel interests in organology and musicology have motivated projects including the 

construction of a Flemish harpsichord and the (ongoing) preparation of a new performing edition of the 

harpsichord works of Gaspard Le Roux. When not performing or studying, he enjoys returning to his hometown 

of Camden, Maine. 

Catacoustic Concerts: 

A New Musical Cosmos (10/08). 

 

Liza Malamut (Sackbut; Boston, MA) is a graduate of the Eastman School of Music, where she studied the 

trombone with Dr. John Marcellus.  An active trombone and sackbut player, Ms. Malamut has performed in 

various major United States cities with groups such as Early Music New York, the Clarion Society, the New 

York Collegium, Piffaro, the Concord Ensemble, and members of Spiritus Collective.  Most recently, she has 

appeared as a visiting artist at the Bloomington Early Music Festival with her quartet, Elatio.  Malamut also 

played trombone in concerts with the Irving Symphony in Texas, the Rochester Opera Factory Orchestra, and 

the Civic Symphony Orchestra of Boston.  She was a member of the Texas Festival Orchestra at the 

International Festival Institute at Round Top, and attended the Chautauqua Summer Music Festival and School.  

Currently a graduate student at Boston University‘s College of Fine Arts, Ms. Malamut looks forward to 

continuing her musical journey in both modern trombone and sackbut. 



Catcoustic Concerts: 

Music from the Season: A Catacoustic Christmas (12/07). 

On treble, tenor and bass violas da gamba, and their medieval ancestors, Rosamund Morley (Viola da gamba; 

Brooklyn, NY) has performed with many acclaimed early music ensembles as diverse as, Piffaro, Lionheart, 

ARTEK, the Boston Camerata, and Aston Magna and is a founding member of the Elizabethan group, My Lord 

Chamberlain‘s Consort.  An interest in playing contemporary music as well was fostered by many years 

working with the New York Consort of Viols. She has toured worldwide as a long-standing member of the 

Waverly Consort and with Sequentia and has appeared as soloist at the Brooklyn Academy of Music with Les 

Arts Florissants. Now a member of Parthenia, New York‘s premiere consort of viols, she is also responsible for 

developing creative programs incorporating both early and new music, work which has taken her into editing 

and arranging of music for viols and voices. Her busy teaching schedule has included numerous national and  

international workshops including Charney Manor in Oxfordshire and the Benslow Music Trust in Hitchin, UK, 

the Cammac Music Center in Quebec, Canada, Summerkeys in Maine and Amherst Early Music in New 

England.  She directs the summer music course, Viols West and holds a teaching position at Columbia 

University. Morley has recorded for CBS Masterworks, Arabesque, Musical Heritage Society, Classic Masters, 

EMI/Angel, Museovich Productions and MSR Classics. 

Catacoustic Concerts:   

Fellowship of the Viol: We Hang Our Harps upon the Willows (9/07), A New Musical Cosmos (10/08). 

 

David Morris (Viola da gamba; San Francisco, CA) is a member of Musica Pacifica, the King‘s Noyse, and 

Sex Chordae Consort.  He has performed with Tafelmusik, Philharmonia Baroque Orchestra, American Bach 

Soloists, the Los Angeles, Portland and Seattle Baroque Orchestras, Musica Angelica, and the Mark Morris 

Dance Company. He was the founder and musical director of the Bay Area Baroque Opera ensemble Teatro 

Bacchino and has produced operas for the Berkeley Early Music Festival and the San Francisco Early Music 

Society series. Morris received his M.A. in Music from UC Berkeley, and has been a guest instructor in early 

music performance practice at UC Berkeley, UC Santa Cruz, the San Francisco Conservatory of Music, Mills 

College, and Oberlin College. He has recorded for Harmonia Mundi, New Albion, Dorian and New World 

Records, NPR‘s St. Paul Sunday (with The King‘s Noyse), and New Line Cinema.  

Catacoustic Concerts: 

Fellowship of theViol: We Hang Our Harps upon the Willows (9/07) 

 



 
Joëlle Morton (Viola da gamba; Toronto, Canada) studied with Wendy Gillespie, Mary Springfels, and James 

Tyler; and she earned her Doctorate in Early Music Performance at the University of Southern California.  

Active primarily as a soloist and chamber musician, she regularly performs with her own ensemble, Sympatica, 

as well as with Tafelmusic, the New York Collegium, Musicians in Ordinary, Parthenia, ARTEK, Philomel, 

Concert Royal, Brandywine Baroque, and Ensemble Soleil.  In addition to performing and teaching, Morton is 

in demand as a musicologist and clinician, presenting lectures on the history and development of string 

instruments at conservatories and universities throughout the U.S.  She is the author of a number of scholarly 

articles (several of which have appeared in the Journal of the Viola da Gamba Society of America), she has 

published four editions of music for lyra viol and her website (www.greatbassviol.com) serves as an important 

international resource to those interested in researching large bowed bass instruments. 

Catacoustic Concerts:   

Fellowship of the Viol (2004, 2005) 

 

 
Lyle Nordstrom (Bandora and lute; Denton, TX) is currently the Director of Early Music Activities at the 
University of North Texas where he directs the UNT Baroque Orchestra and the Collegium Singers.  He was 
honored by Early Music America with the Thomas Binkley Award for outstanding achievements in early music 
direction primarily for his accomplishments at Oakland University in Rochester, Michigan and Clayton College 
and State University outside of Atlanta.  Under his tutelage several students have gone on to professional 
careers in Early Music.  On the professional level, he is founder and co-director with Paul OôDette of The 
Musicians of Swanne Alley, the well-known Elizabethan music ensemble with whom he has recorded on the 
Virgin Classics, Harmonia Mundi and Focus labels.  With that ensemble and others he has performed at the 
Boston Early Music Festival, the Utrecht Early Music Festival, the Bath Festival, on St. Paul Sunday on NPR, 
as well as German, Danish, French and English radio and television. His arrangements of music for Swanne 
Alley were used in the MGM movie Rob Roy.  Nordstrom is also the founder and artistic director emeritus of 
the Atlanta Baroque.  He has also published several articles on lute-related subjects both in journals and the 
recent edition of Groveôs Dictionary of Music. He also has written a book on the sixteenth-century wire-strung 
bandora.   
Catacoustic Concerts:   

An English Winter Renaissance (1/05). 

 

Praised by critics as having lyrical and brilliant coloratura ―star quality,‖ Sherezade Panthaki (Soprano; 

Urbana, IL) is in constant demand as an opera and oratorio soloist. She has appeared in leading operatic roles 

with the Bloomington Early Music Festival (Indiana), and has been a top prize winner in numerous Young 

Artist competitions, including winning first place in the Adams fellowship (soprano soloist) competition for the 

2006 Carmel Bach Festival, Carmel, California. She was recently selected as a finalist in the Le Jardin des Voix 



international vocal competition sponsored by William Christie and Les Arts Florissants, and has been a featured 

soloist at the Tafelmusik Baroque Institute (Toronto).  Panthaki‘s recent and upcoming concerts include 

engagements with the Boston and Bloomington Early Music Festivals, the Portland Baroque Orchestra, the 

American Opera Theater (Washington D.C. and Baltimore), the Indianapolis Baroque Orchestra, the Apollo 

Chorus of Chicago, La Donna Musicale (Boston), the Amherst Early Music Festival, the American Boychoir 

(Princeton), Ensemble Voltaire, the Cheyenne Symphony Orchestra, the Bach Society of Saint Louis, St. 

Bartholomew‘s Church Arts Series (Chicago), Northminster Presbyterian Church Arts Series (Indianapolis), 

and the Baroque Artists of Champaign-Urbana.  She is a founding member of the Baroque trio Arte Bella and 

the Medieval Renaissance quartet, Gravitación. She has made critically-acclaimed recordings with both La 

Donna Musicale and Gravitación. In addition to her active performing and recording schedule, Ms. Panthaki 

serves as Director of Music at First Presbyterian Church of Urbana, Illinois, and teaches on the voice faculty at 

Millikin University, Decatur, Illinois. 

Catacoustic Concerts: 

The Lamentations of Jeremiah: François Couperin‘s Leçons deTénèbres (2/08). 

 

Sang Joon Park (Baroque Flute, New York) was the recipient of the prestigious 2005 Samuel Baron Prize 

awarded at the SUNY Stony Brook University where he earned his Doctor of Musical Arts Degree under Carol 

Wincenc. Park‘s interest in baroque flute and baroque performance practice began in Stony Brook, where he 

was a member of its Baroque Ensemble (Winner of Early Music America Collegium Grant, director Arthur 

Haas).  He studied with distinguished baroque flutists such as Wilbert Hazelzet, Sandra Miller, Janet See, 

Stephen Schultz, and Jed Wentz, and participated in Amherst Early Music Festival, Longy Baroque Institute, 

and Vancouver Early Music Programme.  As soloist and chamber musician, Park performs throughout the 

United States, Canada and the Netherlands.  He is currently a member of several Baroque chamber groups 

including ROSSIGNOL AMOUREUX, INÉGALE and FLYING FORMS in New York, and ENSEMBLE LA 

SYLVA and LA DONNA MUSICALE in Boston.  A Spanish Baroque music scholar, Park is an official 

researcher at the Patrimonio Nacional Archivo y Biblioteca de Palacio Real de Madrid, Biblioteca Nacional de 

España, Biblioteca Histórica Municipal de Madrid, Biblioteca Musical Municipal de Madrid, Real Biblioteca 

del Monasterio San Lorenzo de El Escorial, and the Royal Library (Koninklijke Bibliotheek) in the Hague, 

Netherlands.  In the United States he researches at the Spencer Collection Research Libraries [NYPL], the 

Research Library of Lincoln Center Library for the Performing Arts, and the New York Hispanic Society 

Library.  He is presently proceeding with the analysis of an 18th Century Spanish Baroque Instrumental 

Treatise for its translation into English and Korean languages. 

Catacoustic Concerts: 

Made in Heaven: Music for Flute, Treble Viola da Gamba, and Theorbo (11/07) 

 

Jennifer Paulino (Soprano; Berkeley, CA) is a standout among emerging Baroque vocalists and has performed 

extensively in the U.S. and Europe. Solo highlights include the title role in Acis and Galatea (Handel), the role 

of Daniele in Stradella‘s La Susanna, and a solo concert at the Bach Festival of Gliwice, Poland. Recently, she 

made her debut with the Southwest Florida Symphony performing Vivaldi‘s Glorida and Handel‘s Messiah.  As 

an ensemble singer Jennifer has performed in Carnegie Hall, Lincoln Center, the Cathedral of Notre Dame, and 

the Arts Center in Seoul, Korea, and on recordings contracted by the Spoleto Festival USA and the Washington 

National Cathedral. Jennifer studied Baroque singing with Julianne Baird, Jill Feldman, and Michael Chance, 



and holds performance degrees from the Royal Conservatory of The Hague, Netherlands and Westminster 

Choir College of Rider University. 

Catacoustic Concerts: 

The Lamentations of Jeremiah: François Couperin‘s Leçons deTénèbres (2/08). 

Adam Pearl (Chamber organ, Harpsichord; Baltimore, MD) is a member of the early music faculty of the 

Peabody Conservatory, where he teaches harpsichord, continuo, ornamentation, ensembles and related studies. 

He performs extensively around the country, as a soloist and with ensembles such as Tempesta di Mare, Opera 

Lafayette, the Richmond Symphony, the Catacoustic Consort and the American Bach Soloists. As Music 

Director for American Opera Theater, Mr. Pearl has directed performances of Venus and Adonis, Dido and 

Aeneas, Cavalli‘s La Calisto and La Didone, Charpentier‘s David et Jonathas, and Handel‘s Acis and Galatea 

and Messiah. He has recorded with Tempesta di Mare and Julianne Baird on the Chandos label. Pearl was one 

of five harpsichordists invited to perform and record the complete Bach harpsichord concertos on antique 

instruments for Plectra Music in 2007. In August 2004 he won third prize at the prestigious international 

harpsichord competition in Brugge, Belgium. 

Catacoustic Concerts: 

Celestial Voices: Music from the Cloisters (9/06), The Lamentations of Jeremiah: François Couperin‘s Leçons 

deTénèbres (2/08). 

 

Kim Pineda (Transverse flute and recorder; Seattle, WA) has performed throughout the U.S., Canada, in Israel, 

and on NPR. Founder and music director of Baroque Northwest, he performs regularly with leading early music 

ensembles in the U.S. He has performed at the Boston, Berkeley, Long Beach Bach, and Bloomington early 

music festivals, Seattle‘s Bumbershoot Festival, and has recorded on the Focus, Centaur, and Origin Classical 

labels. Kim received the Master of Music degree from Washington University, St. Louis, and the Bachelor of 

Music degree from California State University Northridge. He has taught at Indiana University, USC, North 

Seattle Community College, at workshops sponsored by the San Francisco and San Diego early music societies 

and the Seattle Recorder Society, and directs Baroque Northwest‘s Baroque Flute Boot Camp in Seattle. Other 

interests include the culinary, martial, and healing arts, cycling, zymurgy, and the pursuit of the ultimate 

cadence. In his spare time he reads non-fiction.  

Catacoustic Concerts:   

Catacoustic Presents:  Kim Pineda, Flute & Recorder (11/03) 

 

Steven Rickards (Countertenor; Indianapolis, IN) has sung many world and North American premiere roles 

and performed in some of the finest musical establishments in the world, including Lincoln Center‘s Alice Tully 

Hall and Carnegie Hall.  He has performed with the Theatre of Voices, the Portland Baroque Orchestra, 

http://www.baroquenorthwest.com/
http://baroquenorthwest.com/cdrev.html
http://baroquenorthwest.com/nfbfbc.html


Apollo‘s Fire, the Miami Bach Society, the Dayton Bach Society, and the American Bach Soloists to name just 

a few.  Rickards participates in the Rickards-Linell Duo, which is in residence at the University of California 

Santa Barbara and the University of Costa Rica. A Fulbright recipient, he has traveled the world with his 

musical talents, including performances throughout South America, Canada, and Europe.  Rickards has been 

broadcast on National Public Radio and has recordings on the Naxos, Decca, Newport Classic, Harmonia 

Mundi labels. 

Catacoustic Concerts:   

Turmoil & Tribulation (1/02), Collaborative concert with Bach Society of Dayton (2004). 

 

 

Jennifer Roig-Francolí (Baroque violin; Cincinnati, OH) has performed extensively both on early and modern 

violins.  She performs with the Apollo Ensemble and Apollo‘s Fire, the Smithsonian Chamber Orchestra, 

Chatham Baroque and was a founding member of the Chicago Baroque Ensemble. She plays with The Publick 

Musick, with whom she recently recorded a CD on the Centaur label.  Roig-Francolí has won many awards and 

has appeared as a soloist with the Berlin Symphony, the Pittsburgh Symphony, the New York String Orchestra 

at Carnegie Hall, and the National Youth Orchestra of Scotland. She received the Time Magazine Collegiate 

Achievement Award, the Skene Award of Aberdeen, Scotland, the Pittsburgh Y Music Society‘s Passamaneck 

Award, and the national first prizes of the College and High School divisions of the Music Teachers‘ National 

Association Competition. She was a member of the Rochester Philharmonic Orchestra and Concertmaster of the 

Illinois Chamber Symphony and the New Philharmonic Orchestra. She is currently the Assistant Concertmaster 

of the Cincinnati Chamber Orchestra and performs with the Cincinnati Symphony Orchestra.  At Indiana 

University Roig-Francolí was a student of Josef Gingold and Stanley Ritchie. Other teachers include David 

Cerone at the Cleveland Institute of Music, Nathan Milstein in Switzerland, and Viktor Libermann in Holland. 

Catacoustic Concerts:   

Music for Pardessus & Violin at the Mercantile Library (10/04), Love Triumphs (1/07). 

Mindy Rosenfeld (Renaissance flute; Mendocino, CA) is a founding member of the Baltimore Consort.  Her 

flute-playing has been described by the New York Times as …a ―serene and beautiful way to spend a Sunday 

afternoon.‖  Since 1989 she has been a member of San Francisco‘s Philharmonia Baroque Orchestra (―the 

country‘s premier early music ensemble‖ --New York Times).  A frequent guest artist with numerous other West 

Coast early music ensembles, Mindy is a mother of five (all boys) who divides her time between performing, 

teaching, her family, and an organic garden – the fruits of which she enjoys sharing at farmers‘ markets near her 

Mendocino, California home. 

Catacoustic Concerts: 

An English Renaissance Celebration (11/05) 

 



John Mark Rozendaal (Viola da gamba; New York, NY) is the director of the critically acclaimed Chicago 

Baroque Ensemble, dedicated to performing music of the 18
th

 century on period instruments.  Rozendaal served 

as principal cellist of The City Musick, Basically Bach, and has performed solo and continuo roles with many 

ensembles, including Early Music at the Newberry Library, the Harwood Ensemble, the Catacoustic Consort, 

Orpheus Band, Genesee Baroque Players, Ensemble Musical Offering (Milwaukee), Apollo‘s Fire (Cleveland) 

and His Majestie‘s Clerkes.  Rozendaal‘s viol playing has been praised as ―splendid‖ (Chicago Tribune), and 

―breathtaking‖ (Sun-Times).  Rozendaal teaches at the Music Center of the North Shore and Roosevelt 

University.  John Mark Rozendaal and Chicago Baroque record for Centaur and Cedille Records. 

Catacoustic Concerts:   

Turmoil & Tribulation (1/02); William Lawes Birthday Bash (4/02); Viol Consort Hit Parade! (1/04); Before 

Bach, Before Schubert (4/03); La Descente d’Orpheé aux Enfers (9/03). 

 

Colin St. Martin (Baroque flute; Baltimore, MD) received his First Prize (Bachelor of Music) from the Royal 

Conservatory of Music in Brussels, Belgium, under the tutelage of Barthold Kuijken and continued his studies 

at the Early Music Institute at Indiana University, where he received a Master of Music with Performer‘s 

Certificate.  St. Martin currently performs with a variety of ensembles including the Washington Bach Consort, 

Opera Lafayette, Tafelmusik Baroque Orchestra, Smithsonian Chamber Players, New York Collegium, Four 

Nations Ensemble and Arcanum. St. Martin has participated in music festivals throughout the US and Europe. 

His recordings may be found on such labels as Focus, Naxos, PBS, Newport Classics, Gaudeamus, and Centaur. 

Currently, he teaches at Peabody Conservatory in Baltimore, Maryland, and at the Timber Flute Festival in 

Elkins, West Virginia.  

Catacoustic Concerts: 

Love Triumphs (1/07). 

 One of the most highly regarded interpreters of pre-1800 music, Mary Springfels (Viola da gamba; Chicago, 

IL) is Musician-in-Residence at the Newberry Library, director (and founder) of the Newberry Consort, director 

of the early music ensemble at Northwestern University, and a member of the Chicago Baroque Ensemble. She 

has also appeared with most of the other important American period ensembles, including the New York Pro 

Musica, the Waverly Consort, the Folger Consort, Pomerium Musices, and the Concert Royal, as well as the 

Orpheus Band, The City Musick, and the Harwood Ensemble in Chicago.  She has taught at Duke University, 

the University of North Carolina (Chapel Hill), and the University of Chicago, and has recorded for Nonesuch, 

Titanic, Columbia, Decca, Koch International, and Harmonia Mundi USA. 

Catacoustic Concerts:   

Before Bach, Before Schubert (4/03), Fellowship of the Viol: Make a Joyful Noise (11/06).

 



Richard Sutcliffe (Bass viola da gamba; Brussels, Belgium) received his bachelors degree at the Crane School 

of Music. He studied with Donna Fournier, Martha McGaughey, and at the Amherst Early Music Festival. 

Further pursuit of the viola da gamba led him to study at the Royal Conservatory of Brussels with Wieland 

Kuijken. In 2002 he completed two meistergrad diplomas in viola da gamba and chamber music with high 

honors. He is currently completing a doctorate of music at the Orpheus Instituut in Ghent, Belgium, where he is 

specializing in the late baroque and early classical repertoire for the viola da gamba, pardessus de viole, and 

baryton. Sutcliffe has been heard in Europe at the Festival van Vlaanderen (Belgium), Les Academies 

Musicales (France), Ars Musica, Midis-Minimes, and Le Printemps Baroque du Sablon (Belgium), and the U.S. 

as a soloist and with Les Plaisirs Durables, Ricercar Consort, Capilla Flamenca, Jacobean Viols, and the soloists 

of the Rotterdam Philharmonic Orchestra. He has recorded for radio in France, Belgium, and Germany and 

frequently appears as a soloist for J.S. Bach‘s St. John and St. Matthew Passions. He has also taught at the 

Amherst Early Music Festival and the Conclave of the Viola da Gamba Society of America. Believing that 

every early musician should be part researcher, Sutcliffe has been studying the late history of the viola da 

gamba. He is one of the leading players and specialists on the pardessus de viole, and his research has been 

published in various American and European musicological journals. The subject of his doctoral dissertation 

―The Viola da Gamba Family of Instruments from 1750 to 1850‖ will be published as a book, a series of 

recordings and editions of newly discovered music for pardessus de viole, viola da gamba and baryton. His 

research has been published by the Centre de Musique Baroque de Versailles as part of their celebration of the 

350
th

 anniversary of the birth of Marin Marais. Richard Sutcliffe co-founded the group Les Plaisirs Durables 

and has been actively recording and performing lesser-known music for violas da gamba. 

Catacoustic Concerts:   

The Secret of the Muse: Music for Two Pardessus de Viole (9/02), Under the Green Linden Tree: Songs from 

Shakespeare‘s England (3/07) 

 

Kiri Tollaksen (Cornetto; Ann Arbor, MI) enjoys a varied career as a performer and teacher. Equally skilled on 

cornetto and modern trumpet, Kiri has been praised for her "stunning technique, and extreme musicality," 

(Journal of the International Trumpet Guild). She has performed extensively throughout North America and 

Europe with numerous groups such as Apollo‘s Fire (Cleveland), The Folger Consort (Washington D.C.), 

Piffaro (Philadelphia), Philharmonia Baroque Orchestra (California), New York Collegium (New York City), 

Concerto Palatino (Italy), La Fenice (France), the Huelgas Ensemble (Belgium), Capella Artemisia (Italy), and 

Oltremontano (St. Petersburg, Russia). She has performed both at the Boston Early Music Festival and at the 

Bloomington Early Music Festival, and she is a regular member of the quartets La Gente d‘Orfeo and 

Anaphantasia, both based in Ann Arbor, Michigan.  As a professional trumpet player, Kiri performs with the 

River Raisin Ragtime Revue, plays the E-flat soprano saxhorn with the Dodworth Saxhorn Band (a re-creation 

of a 19
th

-century community brass band, based in Ann Arbor), and was a member of the Greater Lansing 

Symphony Orchestra from 1995 to 2004, under the direction of Maestro Gustav Meier.  Kiri teaches trumpet 

and cornetto privately, and has taught cornetto at the Amherst Early Music Festival. She holds performing 

degrees in trumpet from Eastman, Yale, and a Doctorate in Musical Arts from the University of Michigan. Kiri 



has recorded with the Huelgas Ensemble, Apollo‘s Fire, Piffaro, the New York Collegium, La Gente d‘Orfeo, 

and the Dodworth Saxhorn Band. 

Catacoustic Concerts:   

A Baroque Fanfare (1/06) 

 

Craig Trompeter (Viola da gamba, Baroque cello; Chicago, IL) performs and teaches throughout the United 

States. He appears in concert and over the airwaves with Musica Maris, Second City Musick, the Newberry 

Consort, Music of the Baroque, and the Smithsonian Chamber Music Society. He has recorded on the Harmonia 

Mundi, Cedille, and Centaur labels. He holds Bachelor and Master degrees in cello performance from the 

Cleveland Institute of Music and is a Guild Certified Feldenkrais® practitioner. He has presented Feldenkrais 

workshops for musicians and the general public at several universities and at nationwide workshops. 

Catacoustic Concerts:   

The Virtuoso Basso (1/03), Turmoil & Tribulation (1/02), William Lawes Birthday Bash (4/02), Fellowship of 

the Viol: Make a Joyful Noise! (11/06) 

 
Rob Turner (Recorder; Bloomington, IN) has performed on recorder and baroque flute throughout North 

America and Europe—the Washington Post has called his performances ―ecstatic‖ and ―delightful.‖  His 

commitment to historic preservation has led to performances in sites ranging from Monticello in Virginia and 

Mission San Juan Capistrano in California to the Pieta (―Vivaldi‘s church‖) and San Giorgio Maggiore in 

Venice, Inigo Jones‘ Banqueting House in London, and Vienna‘s Schloss Schönbrunn.  He has several times 

been featured as a soloist at the Library of Congress and at the annual convention of the National Flute 

Association, and has appeared with orchestras and chamber groups including the Alberti Ensemble, La 

Stravaganza, the Boston Camerata, the Violins of Lafayette, the Washington Bach Consort, and the Indianapolis 

Baroque Orchestra.  Turner was principal flutist for the 2004 "Musica nel Chiostro" opera festival in Tuscany.  

His broadcast performances include appearances on television networks NBC, CBS, ABC, EWTN, PBS, HG-

TV and C-SPAN, as well as NPR, BBC and RAI (Italy) radio.  His CDs "Music in the Age of Jefferson" and 

"Mr. Madison's Crystal Flute" on the PDI label are classical bestsellers. Turner made flutes and recorders for 

many years, based on his measurements of original instruments in museums and private collections around the 

world.  He has taught recorder and early flute performance at the University of Virginia, the College of William 

and Mary, and Indiana University.  He earned Performer Diplomas in recorder and baroque flute from the Early 

Music Institute of the Jacobs School of Music at Indiana University, where his teachers were Barbara Kallaur, 

Eva Legêne, and Stanley Ritchie. 

Catacoustic Concerts:  
The Flute‘s Pleasure-Garden (10/08), frequent instructor at workshops. 

 

 



Russell Wagner (Viola da gamba; Chicago, IL) began his studies in early music performance at the College-

Conservatory of Music in Cincinnati.  As a founding member of Musica Camerata, he toured throughout the 

midwest and made appearances on The Prairie Home Companion and with the Cincinnati Symphony Orchestra. 

He is a frequent performer in Chicago‘s early music community including appearances with the Newberry 

Consort, Bella Voce, the Forces of Virtue, Second City Musick, and the Catacoustic Consort. Wagner is a 

leading restorer of cellos in this country, working from his studio, Chicago Celloworks.  

Catacoustic Concerts:  

Fellowship of the Viol: Make a Joyful Noise! (06/07) 
 

David Walker (Lute, Baroque guitar, Tiorbino; Louisville, KY) is active as both lutenist and guitarist and has 

performed extensively as chamber artist, soloist, and accompanist throughout the United States. Walker has 

appeared in concerts with the Atlanta Baroque Orchestra, Chatham Baroque, and the Indianapolis Baroque 

Orchestra, and is a member of the chamber ensemble Ostraka. He has performed at the Boston Early Music 

Festival Exhibition, the Bloomington Early Music Festival, and at Carnegie Hall under the direction of Ton 

Koopman. An avid educator, Walker serves on the faculty at the University of Louisville and at Bellarmine 

University, where he teaches classical guitar and lute studies. He has studied lute with Nigel North, Ronn 

McFarlane, and Patrick O‘Brien, and holds degrees from Indiana University and the University of Louisville. 

Catacoustic Concerts: 

A Baroque Fanfare: Music for the Cornetto (1/06), An English Winter Renaissance (11/05), The Secret of the 

Muse: Music for Two Pardessus de Viole (10/05), Celestial Voices: Music from the Cloisters (9/06), Amore 

(2/07), Under the Green Linden Tree: Music from Shakespeare‘s England (3/07). 
 

Barbara Weiss (Chamber organ; New York, NY) has played harpsichord and organ with choruses, orchestras 

and chamber groups such as the Newberry Consort, Apollo‘s Fire, the King‘s Noyse, Chatham Baroque, the 

Verbruggen Ensemble, the Washington Bach Consort, Boston‘s Handel and Haydn Society, and the Catacoustic 

Consort.  She was the coordinator of early music at the University of Minnesota and visiting professor of 

harpsichord at Oberlin Conservatory.  She has recorded with the King‘s Noyse, Belladonna, and soprano Chris 

Brandes for the Harmonia Mundi and the Dorian recording labels. 

Catacoustic Concerts:  

William Lawes Birthday Bash (4/02), Turn Your Face toward the Sun (9/04) 

 

Webb Wiggins (Harpsichord and chamber organ; Oberlin, OH), recognized and lauded internationally for his 

innovative and musical continuo realizations, has performed and recorded with many US ensembles. They 



include the Folger Consort, the Dryden Ensemble, the Violins of Lafayette, Hesperus, the Baltimore Consort, 

NYS Baroque, Apollos‘s Fire, Pomerium, Tempesta di Mare, the Philadelphia Classical Orchestra, the Oberlin 

Baroque Ensemble, the Smithsonian Chamber Players and Orchestra, the Baltimore Chamber Orchestra, the 

Atlanta Symphony Orchestra, and the National Symphony. His collaborations with vocal and instrumental 

soloists have earned him a treasured place in the world of baroque music.  Webb has also established himself as 

one of the foremost teachers of harpsichord as well as a coach for chamber music and director of baroque opera.  

He is associate professor of harpsichord at the Oberlin College Conservatory of Music and is also on faculty of 

the Oberlin College Baroque Performance Institute and the Amherst Early Music Festival.  For over fifteen 

years, Webb was coordinator of the Early Music Program at the Peabody Conservatory of Music in Baltimore.  

Wiggins‘ solo performances are admired for their elegance and musical intensity.  The Washington Post stated 

in April, 2000, ―the art of rhythm and ornamentation was brilliantly delivered by Wiggins in a stellar rendition 

of a Frescobaldi toccata.  Wiggins‘s sense of timing during the entire event was indispensable to an effective 

concert performance.‖  He is heard on the Dorian, EMI, Bard, Smithsonian, and PGM labels and has performed 

throughout the US, New Zealand, Taiwan and three times between Rotterdam and Montreal on the Atlantic. 

Catacoustic Concerts: 

A Baroque Fanfare (1/06), Awakening of the Harpsichord (11/08).

 
John Wesley Wright (Tenor; Cincinnati, OH) has performed throughout the U.S., Europe, and Japan and has 

worked with prominent conductors Nicholas McGegan, Ton Koopman, and Simon Schouten.  Wright has 

performed at the Berkshire Choral Festival and toured as soloist with the Ensemble Corund of Switzerland.  

Gold medalist and top prize winner of the Savannah Music Festival American Traditions Vocal Competition, 

Wright also has prizes from the National Federation of Music Clubs, Metropolitan Opera National Council, Bel 

Canto Regional Artists, Ohio‘s Vocal Resource Network Art Song Competition, and the International Schubert 

Competition in Vienna.  Wright received critical acclaim for his CD ―Christmas Time is Here,‖ made with the 

Belgian children‘s choir Scala.  Wright is Artist-in-Residence at the University of Dayton and teaches at the 

Berkshire Choral Festival.  He holds degrees from Maryville College and the University of Cincinnati College-

Conservatory of Music. 

Catacoustic Concerts:   

Turn Your Face toward the Sun (9/04). 

 

Daniel Zuluaga (Theorbo, Baroque Guitar; Los Angeles, CA) is native of Colombia, where he received his 

musical education. His interest in the early plucked-string instruments took him to the Early Music Institute at 

Indiana University in Bloomington, US, where he studied lute under the tutelage of Nigel North. His 6-year 

collaboration with the Colombian early music ensemble Musica Ficta centered on the research and performance 

of Renaissance and Baroque repertory from Spain and Latin America and has taken him to concert halls in 

Europe, Japan, Southeast Asia and throughout the Americas. His solo work has been praised for its ―rhythmic 

vitality and a fine sense of color‖ (Joseph McLellan, Washington Post), and his style as an accompanist lauded 

as ―exemplary‖ and full of ―great inventiveness‖ (Joseph Sargent, San Francisco Classical Voice).  Much in 

demand as a continuo player, he frequently collaborates with Ensemble Elyma, Belgium‘s B‘Rock, Musica 



Angelica of Los Angeles, Portland Baroque Orchestra, Al Ayre Español, La Monica, Concord Ensemble, and 

Mercury Baroque. He has appeared at numerous international music festivals including Tage Alte Musik 

Regensburg (Germany), Festival van Vlaanderen-Antwerpen (Belgium), Singapore Arts Festival, Festival 

Cervantino (Mexico), Il Canto delle Pietre (Italy), Jakarts Festival (Indonesia), Baroque Festival ―Misiones de 

Chiquitos‖ (Bolivia) and Noches en los Jardines del Alcázar (Spain). He has worked under the direction of 

Richard Egarr, Gabriel Garrido, Monica Huggett, Eduardo López-Banzo, Rachel Podger, Stanley Ritchie, and 

Skip Sempé.  

Catacoustic Concerts: 

Music from the Movie Tous les Matins du Monde (1/08). 


